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AN ALL-FEMALE PLAYWRIGHTS’ UNIT IN 2016 

The fourth year of this initiative recognizes four female playwrights 
  

GANANOQUE, ON – The Thousand Islands Playhouse is thrilled to introduce the 
participants of the fourth annual Playwrights’ Unit. This year was particularly competitive, as 
the Playhouse received more applications than ever before. Four outstanding playwrights 
have been invited to be part of this exclusive initiative.   
 
The Playwrights’ Unit, sponsored by Henderson Printing, is a year-long residency program 
which nurtures the development of new plays about the region and for audiences in 
Eastern Ontario. These four playwrights will meet monthly throughout the year to help one 
another develop their individual projects. With dramaturgical support from the Thousand 
Islands Playhouse artistic team, each will be developed into a full length play to be read at 
SNEAK PEEK WEEK, a free public playreading series that showcases the work of the Unit. 
Each night, one new play is performed as a staged reading, with an audience discussion to 
follow.  
 
Artistic Director Ashlie Corcoran makes clear the value of this unique experience, “The Unit 
not only provides artists with a venue to develop their projects, it offers a process for 
introducing new Canadian works to the Playhouse and our audience. Through artistic 
support, we encourage a deepening and strengthening of each work over the year; then we 
share the developed works with an audience.” Last season’s hit BED & BREAKFAST was 
developed by Mark Crawford as a part of the 2014 Playwrights’ Unit, and the world 
premiere this past summer set attendance records during its run at the Firehall theatre.  
 
This year the participants come from a wide variety of backgrounds, and the work reflects 
this variety. This year’s group is also notable as it is the first time the Unit has been made 
up of all women. Associate Artistic Director Rob Kempson spoke about this year’s all-
female Unit, “This is something that Ashlie and I are both really excited about. We're thrilled 
because these are four incredibly exciting writers, working on new plays that will appeal to 
the Playhouse audiences.” 
 
The 2016 Playwrights’ Unit: 
Briana Brown 
Briana Brown is a playwright and theatre director based in Toronto. She is a graduate of 
UBC's Creative Writing program (MFA), a past participant in the Stratford Festival’s 
Playwrights Retreat, and is currently the OAC Playwright-in-Residence with Driftwood 
Theatre in Toronto. 
 
Jenna Harris 
Jenna Harris is a graduate of the American Academy of Dramatic Arts Theatre 
Conservatory Program in New York City. She is an actor, playwright, devised theatre 
creator, arts educator, dancer, and the Founder and Artistic Producer of Discord and Din 



Theatre. She is currently in the Tarragon Theatre Playwrights Unit and was recently part of 
Studio 180 Theatre’s IN DEVELOPMENT program. 
 
Julia Lederer 
Julia is a playwright and performer. Most recently, her hit play With Love and a Major 
Organ was part of Strawdog Theatre’s 28th Season in Chicago. It was named “Outstanding 
New Play” by NOW Magazine and “Best of Fringe” (Toronto Fringe), and will be published 
by Scirocco this year. Her new play, The Best Plan for Living Happily, will premier at 
VideoFag in April, and Spooning will be produced in the 2016 InspiraTO Festival. 
 
Paula Wing 
Paula Wing is an actor, Dora-Award-winning playwright and translator whose work has 
been produced internationally. Recently, she played Joyce in Rob Kempson's Mockingbird 
at Next Stage Theatre Festival and Chloe's Mom in Alyson Parovel's hit Always Unique at 
the Hamilton Fringe. She is currently at work on a play for Imago Theatre in Montréal (Fall 
2016), The Little Elder Tree Mother, a musical adaptation of A Hans Christian Andersen 
tale in development at Soulpepper, and Carl, an original play. 
 
See below for more information on the proposed projects.    

 
# # # 

 
Since 1982, the Thousand Islands Playhouse has been producing live, professional theatre with 
talent drawn from across Canada. With two fully accessible venues housed in historic buildings and 
a panoramic waterfront view of the St. Lawrence River, the Playhouse has been named, “The most 
charming theatre in Canada.” (CBC Radio) 
 
For more information or to schedule an interview, please contact Kerry Rajotte, Marketing Manager 
at kerry@1000islandsplayhouse.com or 613-382-7086 ext. 23 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

BRIANA BROWN 
CHRISTMASTOWN: A RURAL FARCE 
A new farce that asks questions about the fragility and the strength 
of community. 
Kringle, ON doesn’t have a lot going for it these days. The glass 
plant closed a decade ago; the bank closed earlier this year, and its 
government grants keeping ice in the hockey rink this winter. When 
Mary Schollart, a saucy retired schoolteacher, has the perfect 
solution: what if it was Christmas -- All. Year. Long. Convinced it’s 

the way to put the ‘pep in the step’ of the residents of Kringle, while also attracting a tourism 
industry, Mary embarks on a campaign to create 365 days of Christmas – much to the chagrin 
of, well, everyone. But she won’t let that stop her. 
 

JENNA HARRIS 
SO SHE SAID 
A fictional play, inspired by Jenna’s relationship with her 
grandmother, about identity, legacy and the stories we 
tell.  

In Jenna’s own words:  My dad refers to his mother, 
my grandmother, as a “going concern.” At the age of 
91, Zelda Ruth Harris has more energy and drive 

than most people I know; this year she went to Costa Rica, next summer she will be going 
to Germany, and when not traveling she spends her days driving her older, less mobile 
friends to and from their appointments, checking out Facebook, going to bridge groups, 
book clubs and knitting circles, participating in studies on memory and aging and writing 
editorial letters to newspapers. Last spring, I had a conversation with my dad about my 
grandmother’s activities and he said that he wonders if she – whether conscious of it or not 
– is trying to say all that she has to say before she dies. And now I am even more 
fascinated. 
 

 

JULIA LEDERER 
NO MURDER, ALL MYSTERY 
A comedy about growing up, growing apart and the technology that 
appears to keep us close at all times and distances. 

Millie is throwing a party for her oldest friends, so they can finally 
see each other and meet Tracey’s mysterious new fiancé. They’re 
arriving at Millie’s sister’s place in the country to play an old 
fashioned Murder Mystery game, just like they did growing up. But 



it’s been a long time. Social media updates have made them feel like they know what’s going on 
in one another’s lives, but they haven’t spent time together in six years. Secrets are revealed 
and miscommunicated, and what is true becomes tangled in the guise of a ridiculous murder 
mystery game.  
 

PAULA WING 
THE COTTAGE 
A new play inspired by a gently gothic story written more than a 
hundred years ago by Charlotte Perkins Gilman called "The Giant 
Wistaria".  
The play opens with some couples on vacation at an atmospheric 
cottage which they joke is so ancient and crumbling it must be 
haunted. Workmen are in the midst of fixing the rickety front porch 
during their stay. On their first night, several of them have quite 
vivid – and very similar – dreams about a young woman wearing a 
red necklace who is carrying a large bundle and crouching beside a 
deep, dark well. The next day they discover a well in the basement 
and when they raise the bucket they find the body of a baby. In the 

meantime, the workmen have torn up the porch to hack away the intrusive wistaria roots. They 
find the body of a young woman. She is wearing the same red necklace seen in the dreams. An 
engaging, surprising, funny, and touching look at our ties to the land and its ties to us. 

 


