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About the Study Guide  

 

This study guide has been created so that your theatre experience at the Thousand Islands 
Playhouse is a fulfilling and engaging one. We hope that it will help you create discussions, 
generate ideas and prompt many questions in the classroom. We want to highlight the fact 
that some elements of the guide are most useful prior to viewing the production and some are 
most useful post viewing. For example while the structure, character breakdown, and themes 
set up a context for viewing, the design elements are best understood after viewing. There are 
also lesson plans included for both pre and post show activities. 
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About the Thousand Islands Playhouse 

 
“The most charming theatre in Canada” CBC Radio 

 

The Thousand Islands Playhouse is a not-for-profit charitable organization that was 
founded in 1982 by Greg Wanless. In its thirty-one year history producing world class 
live professional theatre, the Playhouse has achieved many milestones, including: the 
founding of its Young Company in 1996, the acquisition and renovation of a production 
facility in 2003, and the addition of a black box performance space in the former 
Gananoque Firehall in 2004. The Thousand Islands Playhouse has been ranked one of 
the top five summer festivals in Ontario, along with the Shaw and Stratford Festivals, 
Soulpepper and Drayton Entertainment. It is the most active theatre in Eastern Ontario. 
 
This year marks the second season for artistic director Ashlie Corcoran. This 2014 season 
our audiences are enjoying seven shows presented in two separate theatres, a Monday 
night classical music series and extensive outreach activities (including pre -show 
talkbacks and post-show chats). Artists are supported through our Playwrights’ Unit and 
Young Company training; school children experience professional theatre through our 
touring production of Bird Brain and our autumn student matinees of Waiting for the 
Parade and Educating Rita. In this way, over 46,000 people will experience one or more 
artistic activity at the Playhouse in 2013. 
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CURRICULUM CONNECTIONS 
 

The lessons in this study guide were designed to be appropriate for the following courses: 
 

 
 
The lessons in this study guide are based on the following Ontario curriculum documents:  
 
Canadian and World Studies (History) 
http://www.edu.gov.on.ca/eng/curriculum/secondary/canworld910curr2013.pdf  
 
The Arts (Drama, Music)  
http://www.edu.gov.on.ca/eng/curriculum/secondary/arts910curr2010.pdf  
http://www.edu.gov.on.ca/eng/curriculum/secondary/arts1112curr2010.pdf  
 
English 
http://www.edu.gov.on.ca/eng/curriculum/secondary/english910currb.pdf  
http://www.edu.gov.on.ca/eng/curriculum/secondary/english1112currb.pdf  
 
 
 
 
 
 

 

Course Strands 

English: ENG 1P/D, ENG2P/D, ENG3C/U, 
ENG4C/U;  
Writer’s Craft (EWC4U)  
 

Oral Communication; Writing  

Drama:  ADA 3M/3O,  ADA 4M/4O, ADA4E 
ADB Music Theatre 
 

Creating and Presenting; Reflecting, 
Responding and Analysing; Foundations 

Canadian and World Studies:  
Canadian History Since WWI (CHC 2P/2D)  
 

Historical Inquiry and Skill Development;  
Canada 1929-1945 

Music: AMU1O/2O/3O, AMU3M/4M; 
AMT Music Theatre 
  

Reflecting, Responding and Analysing  

http://www.edu.gov.on.ca/eng/curriculum/secondary/canworld910curr2013.pdf
http://www.edu.gov.on.ca/eng/curriculum/secondary/arts910curr2010.pdf
http://www.edu.gov.on.ca/eng/curriculum/secondary/arts1112curr2010.pdf
http://www.edu.gov.on.ca/eng/curriculum/secondary/english910currb.pdf
http://www.edu.gov.on.ca/eng/curriculum/secondary/english1112currb.pdf
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Cast and Creative Team 

 
Directed by Ashlie Corcoran 

Starring: Shannon Currie, Deb Drakeford,  Andrea Houssin,  
Janet Michael and Anita Wittenberg 

 
Set and Costume Design:   Drew Facey 
Sound Designer:     Doug Perry 
Vocal Director:     Steven Greenfield 
Lighting Design:     Ross Nichol 
Choreographer:     Shelley Stewart Hunt 
Research Dramaturg:    Toby Malone 
Stage Manager:     Nicola Benidickson 
Assistant Stage Manager:   Monika Seiler 

 
 
 

 
 

Waiting for the Parade, 2014. Photography by Barbara Zimonick, provided by Western Canada Theatre 
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About the Playwright, John Murrell 
 
 

John Murrell is one of Canada’s most 
accomplished playwrights. He completed a Bachelor of 
Fine Arts degree at Southwestern University, then later 
a Bachelor of Education degree from the University of 
Calgary. During his teaching career in Alberta, he 
began to write plays. When his second written play 
won the University of Alberta’s playwriting award, he 
began to write full time.  

In 1975 he became the Playwright-in-Residence for 
Alberta Theatre Projects, where several of his plays 
premiered, including Waiting for the Parade.  

Murrell has also written librettos for four operas: Filumena, Frobisher, Lillian Alling, and 
The Inventor.  

Murrell’s plays have been performed in more than 30 countries around the world and 
have been translated into 15 different languages. He has worked as Playwright-in-
Residence at both Theatre Calgary and Alberta Theatre Projects, as Associate Director 
of the Stratford Festival of Canada, as head of the Banff Playwrights Colony (1986-
1989), as Head of the Theatre Section of the Canada Council for The Arts (1988-
1992), and 1999 to 2007 as Artistic Director/Executive Producer of Theatre Arts at the 
Banff Centre for the Arts . 

Murrell is a highly respected arts advocate, mentor, and consultant. In 1998, the 
National Theatre School of Canada presented him with the Gascon-Thomas award in 
recognition of an outstanding lifetime of service to arts education in Canada. In 2002 
he received the Walter Carsen Prize for Excellency in the Performing Arts, and the 
Alberta Order of Excellence. In 2003 he was appointed an Officer of the Order of 
Canada. In 2008, he was awarded the Governor General's Lifetime Artistic 
Achievement Award. 
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Interview with the Director: 
Ashlie Corcoran, Artistic Director of the Playhouse 

 

Why do you feel Waiting for the Parade is a 
relevant/important play to see now? 

At the centre of this play is an exploration of how different kinds of 
people deal with loneliness and uncertainty.  One of my favourite lines 
is “So that’s how she manages to stay alive. I wonder if it would work 
for me.” Each of these women is resilient in their own way - through 
humour, music, passionately hard work, socializing, yearning for 
control, escaping into fantasy.  For me, this variance in response is 

relevant to today's society – it  isn't always easy to understand others, but I do believe it is 
important to celebrate diversity.  

What do you hope that high school students will take away from this show? 

I hope that this play inspires curiosity in our high school student audiences.  Personally, this 
play has made me want to quiz my Grandma on her day-to-day life during the war, read 
books about the time period, and investigate the history, culture and society of Canada during 
WWII.   

Have you previously directed this show? 

Yes, this is my second time directing this play. This show is a co-production with Western 
Canada Theatre in Kamloops, British Columbia where I first directed it. This means that 
everything for the show came from Kamloops and now we have remounted the show in 
Gananoque - with the same actors, set, costumes - and everything else!  

Do you have a particular goal/focus in mind in directing this show? 

I am excited about the theatrical possibilities of this show.  We've created a shared waiting 
space for the ladies - a community hall.  From that hall, we will use sound, lights and music to 
create the specific locations (indoors, outdoors, private rooms and public spaces) found in the 
piece.  I am also very excited about the live music in the piece.  John Murrell has included 
specific songs in the play - which I believe are integral to the plot and themes of the piece.  
Additionally, Steven Greenfield and I (the music director) have added more period music to 
create the emotional textures and transitions which link scenes to scenes. 
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Interview with the Director continued... 

What sort of research was involved in preparing for this show? 

Because the show is primarily about how these different women deal with their new reality - 
with loneliness and isolation, bravery and courage and connection and disconnection, I don't 
think audiences need to understand all of the historical references in the play.  That being 
said, as the director I believe that it is very important to be familiar with them. As a result, I've 
done a lot of reading about WWII, Canada's involvement in it, Calgary during this time period 
and the role of women on the home front.  It's been fascinating to delve into this history. 

 
Do you have any final message to the audience? 
 
I invite you and your students to use this study guide to delve deeply into the fascinating world 
of Waiting for the Parade, and most of all, enjoy the show! 

 
 

 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Andrea Houssin, Shannon Currie. Waiting for the Parade, 2014. Photography by Barbara Zimonick,  
provided by Western Canada Theatre. 
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Waiting for the Parade 

 

“So that’s how she manages to stay alive. I wonder if it would work for me.” 
 

ABOUT THE PLAY 
 
Waiting for the Parade is a drama played out in 24 scenes featuring five strong female characters. 

The play was first produced in Calgary by Alberta Theatre Projects in 1977. The show has been 

highly successful, showing in many theatres such as: Northern Light Theatre, Edmonton; Bastion 

Theatre, Victoria; Tarragon Theatre, Toronto; Soulpepper, Toronto; the National Arts Centre, Ottawa; 

Centaur Theatre, Montreal; and at the Lyric Hammersmith Theatre in London, England. The play was 

also filmed for TV and appeared on Canadian channels .  Adding to the experience of looking back at 

war, this Canadian classic features music and songs made popular during the war years. 

 

The play, set on home front during World War II, tells the story of war from the varying perspectives of 

five women. Providing the audience today with a portrait of Canadian society in the past, we learn 

how these women coped at home while their men were away at war.  

 
PRE-SHOW DISCUSSION:  

 
1. Do you have any relatives or Grandparents who served in WWII, or who stayed on the home-    
front?  
 
2. What parade do you think the title refers to? 
 
3. What do we think life was like on the home-front? 

 
 
 
 
 
 
 
 
 

Deb Drakeford, Shannon Currie. Waiting for the Parade, 2014. Photography by Barbara Zimonick,  
provided by Western Canada Theatre. 
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Elements of the Play 

 
All of the components that make up a play are called the dramaturgical elements. These 
include the structure (how the story is ‘built’), the genre (comedy, tragedy, mystery etc.), the 
language, the characters and the themes. 

 

STRUCTURE 
The structure refers to how the playwright has arranged the order of events in his/her story. 
A story can be told in many different ways. For example, the playwright can begin at the 
beginning of the story and move forward until the story reaches a logical ending. Or, a play 
can begin long after the events have happened and, in one character’s memory, unfold in 
random order jumping backward and forward in time. How a playwright chooses to arrange 
the events in the play can tell us how he/she wants the audience to experience the story. 

 
Waiting for the Parade is episodic in structure, each scene presenting a slice-of-life vignette 
and presentational monologues often accompanied by period music. In some respects it is 
operatic in style, and the women are associated with the music and the dances of the 1940s.  

 

BUZZ WORDS  
 

EPISODIC STRUCTURE- Basic dramatic forms of theatre are climactic structure 
and episodic structure. Climactic drama takes place in a short period of time, near the 
climax of the story; has a limited number of characters, scenes, and events; and is 
tightly constructed. Episodic drama has many episodes spread out over long periods 
of time and a number of locations. Episodic drama has many characters and frequently 
has parallel plots or subplots in addition to the main plot. 

 
VIGNETTE- A vignette is a short scene. A Vignette Play is a script made up of 
vignettes, centering on a theme. So instead of the play having one story with a 
beginning, middle and end, each scene is a complete story. Each scene shows a 
different take or interpretation of the theme. Each scene can explore a different style, 
from traditional, to monologue, to musical. 

 
OPERATIC STYLE/ OPERA: Simply stated, a play that is sung. In opera, singing is 
the way characters express feeling. Opera (the Latin plural for opus, meaning "work") 
can involve many different art forms (singing, acting, orchestral playing, scenic artistry, 
costume design, lighting and dance).  
 
MONOLOGUE- A literary form, usually verse composition in which a speaker reveals 
his or her character, often in relation to a critical situation or event, in a monologue 
addressed to the reader or to a presumed listener. 
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POST-SHOW DISCUSSION: STRUCURE 
 

1. Describe how you observed WAITING FOR THE PARADE 

performed in episodic structure.  
2. Why do we think Waiting for the Parade is performed in episodic 

structure?  
3. Do you believe it is an effective way to portray the main 

characters’ stories?  

 
 

GENRE 
 
Genre is a French word meaning type, species, or class of composition. Determining a 
play’s genre helps the reader/spectator understand how to view the play – what is the 
worldview of the playwright? How is s/he asking us to look at the world? Knowing a play’s 
genre helps us understand better the ‘rules’ of the play – how the play is operating in 
terms of its portrayal of the world. Waiting for the Parade is considered to be a drama, 
since it portrays the lives of the five women as “ordinary people” with elements of comedy 
and tragedy embedded in the stories of the characters.  
 
Comedy, in general, is defined as a play written “chiefly to amuse its audience...it will 
normally be closer to the representation of everyday life than a tragedy and will explore 
common human failings rather than tragedy’s disastrous crimes” (The Concise Oxford 

Dictionary of Literary Terms). Shakespearean comedies are also defined as ending in 
marriage. The pursuit of love is often a strong element of comedy. 
 
Tragedy, in general, is defined as a “serious play representing the disastrous downfall of 
a central character.” The central character is led to this disaster through “an error” and 
“the tragic effect usually depends on our awareness of admirable qualities in the 
protagonist which are wasted terribly in the fated disaster” (The Concise Oxford Dictionary 

of Literary Terms). 
 
Drama was born in the mid-eighteenth century and portrays the trials of ordinary people. 
It differs from tragedy in several respects. Its characters are not of high rank; their 
predicament is not inescapable; their actions will not jeopardize the future of a state or a 
people; and the outcome is not necessarily death. Drama portrays characters whose 
desires come into conflict with powerful forces like the past and social conventions, the 
psyche or a society’s economic, social, and political fabric.  
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LANGUAGE 
 

The use of language in Waiting for the Parade is significant because it helps set 
the tone to portray how the characters are ordinary people. The dialogue and 
monologues presented in the play show the characters communicating in a casual way 
that “keeps it real” depicting how women in Calgary during the 1940’s would have 
spoken. The use of language is important in making the setting and the tone seem 
authentic.  

Music also provides structure for the play. Scenes are accompanied 
by an array of period music including German lieder and American swing, 
hymns and military tunes. The popular songs also underscore the ironies 
of a country at war against another country from which many of its citizens, 
and much of its culture have originated: the “Beer Barrel Polka” is a part of North 
American popular culture, while the German lieder (song) which Marta listens to is 
looked down on. 
 

POST-SHOW CLASSROOM DISCUSSION: LANGUAGE & MUSIC 
 

1. Consider how popular music defines a time period. The lyrics can echo the 
current situation of society at the time. In what ways did the music, such as the 
military tunes, help you to better understand the time period being portrayed in 
Waiting for the Parade?  

 
2. In what ways do you think the use of music and sound effects helped to 

enhance the tone of particular scenes, and of the play as a whole? 
  

3. Discuss how you think music is linked to culture. In the scene when Marta 
listens to German music, were assumptions made about Marta’s cultural 
beliefs based on the music she listened to? In what ways did the characters 
use music as a form of expression? 

 
 

CURRICULUM CONNECTIONS:  
Great for Subjects: AMU1O/2O/3O, AMU3M/4M  
OVERALL EXPECTATIONS: 
B1. The Critical Analysis Process 

B2. Music and Society 

B3. Skills and Personal Growth 
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CHARACTERS 
 

Waiting for the Parade has 5 characters who are all women. 
 

 
Actor: Shannon Currie 
Character: Catherine   
About the Character:  
Catherine is in her early thirties. Her husband works 

 overseas. She works in a canteen outside of her 
 duties at the community hall.  
 
 Actor: Janet Michael 

Character: Margaret 
  About this Character:  
 Margaret is in her fifties. She has one son overseas and 
 one son who is jailed for joining the communist party.  
 

 
Actor: Deborah Drakeford 

 Character: Janet 
About this Character: Janet is in her late thirties.  

  Her husband avoids active service by working for CBC 
  radio. Janet likes to be in charge at the community hall.     

 
  

Actor:  Andrea Houssin 
Character: Eve  
About this Character:  Eve is in her twenties.  

 She is a young school teacher who tries to discourage 
 her students from enlisting. She is married to an older 
 man who regrets being too old to serve in the war. 
 
  Actor: Anita Wittenberg  

Character: Marta 
 About this Character:  Marta is in her thirties.   
 She is a German immigrant who has lived in Canada 
 since she was nine years old. Her father has been 
 interned as a spy.  
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THEMES 

 
What is a theme?  

The THEME of a play is the point or argument the playwright is trying to make. Often it springs from a 
relatively universal concept, such as the evils of power or the virtues of protecting the weak. Theme is 
related to but different from the subject: Where the subject of a play is specific to the setting, the plot, 
and the characters, the theme is the broad-based philosophical issue explored by their story. 
*Remember that a play can have more than one theme-and a number of possible interpretations. 
That's one of the beauties of theatre and literature: How you interpret it depends not only on the 
author's intentions but on what you bring to the experience. 

In a 1995 interview John Murrell, the playwright is quoted as saying: 

"... one of the great mysteries is the idea that women, historically and socially, 

have been relegated to positions of less authority and less control. And yet by 

far the strongest, most influential people I've known, in life as well as in the 

business of art, have been women." 

 

Post-Show Discussion: Themes in Waiting for the Parade: 

 Share examples of how each of the following might be a theme of the play: 

1. Feelings of Loneliness / Uncertainty  

2.  Resiliency in the face of struggle 

3. Understanding Others 

4. Prejudice vs. Celebrating Diversity   

5. The Roles of Women in World War II 
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World War II 
Waiting for the Parade is set during WWII, but mainly depicts what life on the home-front was like 
for Canadians. By learning the facts about the war and what was occurring overseas, we can better 
understand the context of what the five women in the play were experiencing, as well as their loved 
ones who were away from home during this time.  

The Second World War lasted six years, from 1939 to 1945. It was truly a world war, encircling the 
globe from the Atlantic to the Pacific and touching the far reaches of the Arctic. Nor was it confined 
to soldiers and battlefields, for new weapons of destruction made war possible on the land, in the 
air, and beneath the seas, and brought death and suffering indiscriminately to civilians in their 
homes. 

More than one million Canadians and Newfoundlanders served in the Second World War. At the 
time, when Canada was a nation of only 11 million people, it had the third largest navy in the Allied 
Forces. The struggle involved the entire country and made enormous demands on Canadian 
people, regardless of whether they were actually fighting or remained on the home front.  

Serving in the Canadian Army, the Royal Canadian Navy, the Royal Canadian Air Force and 
with other Allied Forces, young Canadians fought on battlefronts around the world. 
They were in the United Kingdom to defend it when it appeared that Nazi invasion 
was imminent. They fought in the unsuccessful attempt to defend Hong Kong. At 
Dieppe they bore the brunt of a daring, but fateful raid against the enemy-controlled 
coast of France. Above all they played their part in two large campaigns: they fought 
for twenty months in Italy and were in the front lines when the Allies returned to 
Continental Europe on D-Day in 1944.  

 A Brief Timeline of Canada’s involvement in WWII: 

September 10, 1939 Canada officially enters the Second World War 

December 1939 The first of Canada’s troops land in England, where they intensely trained 
for an expected invasion that did not come.  

August 19, 1942  Canadians take part in Raid on Dieppe 

July 10, 1943 Canadians come ashore in Sicily 

June 6, 1944 Allies come ashore in Normandy on D-Day 

May 5, 1945 Canadians complete Liberation of the Netherlands 

May 8, 1945  V-E Day: Victory in Europe –official end of WWII in Europe August 15  
           V-J Day: Victory over Japan - official end of the Second World War 
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World War II- Coming to an End 
 

By the time the six years of conflict was over, more than 45,000 Canadians had given their 
lives and 55,000 had been wounded.  

 

 The Canadian Armed Forces at the time of WWII was comprised of: 

 The Canadian Army 
  

 The Royal Canadian Air Force – which included the British Commonwealth Air 
Training Plan that helped to train large numbers of airmen 
 

 The Royal Canadian Navy played a vital role in protecting Allied convoys from Nazi 
submarines in the Atlantic and was ultimately entrusted with the bulk of the convoy 
work. 

 

 

Canada's economic effort was impressive and our financial contribution was generous. A 

whole new series of industries was created to meet the demands for war supplies from 

munitions to motor vehicles, aircraft and ships. In the field of diplomacy, Canada played a 

particularly important liaison role between Great Britain and the United States. 

 

     

 

Further information, resources, and lesson plans can be found on www.veterans.gc.ca , 
clicking on “Remembrance”, then “Second World War”, and finally “Information For...” 
 

http://www.veterans.gc.ca/
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Canada Remembers: Women on the Home Front 
From the Veterans Affairs Website: http://www.veterans.gc.ca/pdf/features/women/whh-fhf.pdf 
  
* TEACHER TIP: Have students read this document for inspiration prior to completing  
Activity #1: Letter Writing, to follow on page 20 
 

 

http://www.veterans.gc.ca/pdf/features/women/whh-fhf.pdf
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POST-SHOW ACTIVITY #1:  Letter Writing  

 
CURRICULUM CONNECTIONS 

 
Great for Subjects:  
English: ENG 1P/D, 2P/D, 3C/U, 4C/U; Writer’s Craft (EWC4U)  
History: CHC 2P/2D, Canadian History Since WWI  
Arts (Drama): ADA 3M/3O,  ADA 4M/4O, ADA4E; ADB Music Theatre 
  
Strands:  
English – Writing;  Oral Communication 
History- Historical Inquiry and Skill Development ; Canada, 1929-1945 
Drama – Creating &Presenting, Reflecting, Responding & Analysing, Foundations 
 

 
Materials: Your imagination; individual writing materials, pens, paper  
 
 
 
WARM UP 

 
1. Consider the Importance of Letters:  

a) What role did letters play in helping to ease the feelings uncertainty in characters with 
loved ones gone away in the war? 
 
b) Before this modern era where technology and social media keeps us in constant contact 
with our friends and loved ones, during the war-time, letters were really the main form of 
communication. Think of all the factors at stake for a letter to make it from the trenches, to 
the mailbox of a loved one back home. What do we think the journey could have looked 
like? 

 
2. Decide whose point of view you will write your letter from. Your letter can be written from 
 the perspective of:  

 One of the five main characters in the play  

 An absent character, such as a son or husband fighting overseas in the war.  

 Or alternatively, write as though you are living in the 1940’s time period describing your 
daily life as a soldier or civilian on the home front.  

 
 



21 
 

POST-SHOW ACTIVITY #1:  Letter Writing  

 
 
 

MAIN ACTIVITY: WRITING & SHARING YOUR LETTER 
 

* TIP:  Use your imagination - make your letter descriptive!  
 
 

 
LETTER READING 
 
When everyone’s letters are finished, partner with a classmate. Give them your letter to read 
and you will read theirs. Share the inspiration and thought process behind your letter.  
 

EXTENSION ACTIVITY: PRESENTING LETTER AS A MONOLOGUE 
- Each student presents a dramatized reading of their letter to the class.  
- Students are encouraged to be creative in presenting their character; dress in costume, 

use props…whatever helps to bring their letter to life.  
 
 

CLOSURE 
Classroom Discussion: 

1) What role did letters play in helping to ease the feelings uncertainty in characters with 
loved ones gone away in the war? 

2) Compared to before seeing Waiting for the Parade and writing your letter, describe how 
your understanding of everyday life during WWII has evolved.  

 
 

1. Listening  
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POST SHOW ACTIVITY # 2: Story Tableaux 

 
Great for Subjects: 
Arts (Music): AMU1O/2O/3O, AMU3M/4M 
Arts (Drama): ADA 3M/3O,  ADA 4M/4O, ADA4E 
 
Strands: 
Music – Reflecting, Responding and Analysing 
Drama – Creating & Presenting, Reflecting, Responding & Analysing, Foundations 
 
Overall Expectations: 
Music -  B1: The Critical Analysis Process; B2: Music and Society 
Drama - A1: The Creative Process;  A2: Elements and Conventions; B1: The Critical Analysis 
Process; B2: Drama and Society 
 

Materials: Document to read (included); imagination 

 
 

 
WARM UP 
 
1. Distribute the document “A RESPONSE TO SOME QUESTIONS ABOUT WAR” to read.   
    The tableaux will be based on this document. 
2. Have students read the information sheet about approaches to tableaux 
3. Lead the students in a physical body stretch. 
 

MAIN ACTIVITY 
 
1. Divide students into groups of four or five.  
2. Read the following correspondence from November 2009 provided by current serving 
soldier, Alexei JD Gavriel. Be sure to pre-read his text, as you may wish to edit what you 

share with your students.  

3. After reading, ask students to create fictional tableaux (several tableaux ideas are included 
two pages on) using the just read information. While this information is current (not from the 
Second World War), it can provide a glimpse of some of the challenges faced by soldiers and 
their loved ones.  
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TABLEAUX ACTIVITY DOCUMENT A 

A RESPONSE TO SOME QUESTIONS ABOUT WAR - FROM ALEXEI JD GAVRIEL 
 

When a soldier gets injured overseas, he is evacuated to Kandahar Airfield (KAF) where he is stabilized and 
then sent to a military hospital in Lahr, Germany where he can be met by his family. Most soldiers who die on 
tour either die instantaneously (roadside bomb that blows up the entire vehicle) or die on the battle field before 
reaching the field hospital on KAF (most guys 'bleed out' due to their injuries [gunshot wounds, blown-off limbs] 
because the bleeding cannot be stopped to stabilize their condition to send them via helicopter back to KAF). 
So, it is unlikely any of these guys get a last chance to write a last letter home. Death waits around every 
corner, and although ever present, it always comes as a surprise. 
I am sure this is a difficult feeling for the families. Soldiers get to contact their families by internet and satellite 
phone from Kandahar, but as you can see, each conversation has the potential to be their last. It is difficult 
because you are gone for a long time, people argue in relationships, some relationships even end or fall apart 
before the tour is over... so people get used to being away. When I returned from tour I thought all the 
problems my family had of worrying would be over and that they would be happy and excited I was home. 
Indeed they were, but it was like they had just finished a long race. They were tired, worn out... the seven 
months of constant worrying had certainly taken its toll on them and they needed time to recover. 

I do think that many of those letters are pre-written. I think that is something that happens when people begin 
to ponder their own death: "how will I be remembered?", "what do I want my last words to people to be?", "what 
do I want people to know about what my service meant?". Imagine if you made a decision today and you knew 
you would not be alive in one years time - what would you want your last words to be? Your last message to 
the world? I think this is what motivates the pre-written letters to loved ones. 

I know myself, with many of the negative attitudes towards the mission in Canada, I was very concerned about 
how my potential death may be used, in particular, against the cause which I was willing to risk my life for. 
"War is an ugly thing, but not the ugliest of things. The ugliest is a person who thinks nothing is worth fighting 
and dying for and lets others better and braver protect him". (Gen Rick Hillier - Chief of Defence Staff) Indeed, 
a soldier lives by the wisdom: "the world is a dangerous place, not just because of those who do evil but 
because of those who look on and do nothing". (Albert Einstein). I wanted to make sure that my death would 
serve the purpose to reflect on these values, the importance of our responsibilities to the "strangers in our 
midst" - the Afghans - whose state and standard of living we sought to improve. I wanted to compose a letter 
but I had no idea what to write to reflect this. I pondered it over and over until finally I heard these words in my 
head.. "if ye break faith... we shall not sleep". And at this point I realized that my message had already been 
written. Not only had it already been written but it had been immortalized in the iconic literature of the identity of 
this nation (in fact, written on every $10 bill if I'm not mistaken). To the class, this is a great opportunity to learn 
the meaning, the real meaning, of words almost every Canadian has read but I believe very few have ever 
understood. So I hope, that as you hear these familiar words again, you can realize that these are the last 
words of our soldiers, soldiers like myself, who did not want what we stood for, and what many fell for, to be 
forgotten. 

"Take up our quarrel with the foe; To you, from failing hands, we throw The torch; be yours to hold it high. If ye 
break faith with us who die, We shall not sleep, though poppies grow In Flanders Fields." 

Lest we forget 

Master-Corporal Alexei JD Gavriel  
Joint Task Force Afghanistan 
1-08 Operation Athena (Roto 5) 
 Kandahar, Afghanistan 
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TABLEAUX ACTIVITY DOCUMENT B   

STORY TABLEAUX  
Story tableaux are frozen pictures, or still images, created in response to a theme, situation, or story. 
They can crystallize complex or conflicting moments in the drama, allowing students to focus on one 
significant moment. Participants are often able to interpret or read more into this form of controlled 
expression. In addition they learn to contribute to a group effort and gain experience in telling stories 
and in presenting different situations from different points of view.  

Here are a few variations on how to approach tableaux: 

TALKING IMAGES: Each member of the frozen picture speaks one line and makes one movement, 
and as each one takes a turn, those in the picture and those watching gain insight into the issue being 
presented in the still image. 

SCULPTED IMAGES: A student may mould or sculpt an already existing image to represent individual 
ideas about the drama being explored, for example: two sides of an issue or the unknown dreams of a 
character. The student gently moves tableau members into the required positions.  

IMAGES IN SERIES: Working with a familiar story, a group of four, five, or six students can create two 
or three images that depict images in the story. Once members identify the high points in the story, 
they can create a series of tableaux. Making smooth transitions from one tableau to the next is 
important. The groups melt from one tableau to the next as a signal is given. They might also create 
events based on conflicts, characters, and events “outside” the original story (example: a tableau of 
something that happened before the story began, or ten years later). 

MASS TABLEAUX:  Students listen to a piece of music, paying attention to the image it suggests to 
them. The music is played a second time, and any student may go into the centre of the room and 
assume a position suggested by the music. One by one the remaining students join the student in the 
centre to develop a mass tableau. It may be necessary to play the music several times to give 
everyone time to join in. 

A PRISM OF IMAGES: A single moment can be represented visually in different ways: for example: 
the many different gifts given to the king. 

A PAUSE IN THE ACTION: An image in drama can be brought to life through improvisation and then 
frozen again as in a paused video frame.  

 
ACTIVITY CLOSURE 
Classroom Discussion: 

 Reflect on how interpreting the story and your portrayal through physical movement helped 
deepen your understanding of the subject.  
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POST SHOW ACTIVITY # 3:  Discussion & Writing Prompts 

 

 What production elements did you observe that gave the play a 

feeling of being set in the 1940’s wartime era?  

 What effect did music and sound effects have on the overall 

production? 

 In what ways is theatre a tool for education? 

 Explain why this production is a valid form for learning of a part of 

Canadian history. 

 What effect did the format of vignettes have on your theatre experience? 

 How might you prepare for a role of this nature? What sort of research would you 

conduct? 

 How did you feel about this play being about war and featuring only the female 

perspective? 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Deb Drakeford, Anita Wittenberg. Waiting for the Parade, 2014. Photography by Barbara Zimonick,  
provided by Western Canada Theatre. 
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Resources Used 

 

http://www.cmp-cpm.forces.gc.ca/dhh-dhp/his/oh-ho/detail-eng.asp?BfBookLang=1&BfId=33 

http://www.veterans.gc.ca/pdf/features/women/whh-fhf.pdf 

https://www.bced.gov.bc.ca/irp/pdfs/arts_education/2002drama1112_theatreper_produc.pdf 

https://www.veterans.gc.ca/    

http://www.ashliecorcoran.com/ 

http://www.1000islandsplayhouse.com 

http://www.canadiantheatre.com 

https://www.playwrightsguild.ca 

http://www.canadiantheatre.com 

http://www.chicagoreader.com/chicago/waiting-for-the-parade/Content?oid=871962  

http://highered.mheducation.com/sites/0072831820/student_view0/part4/chapter15/index.html  

https://www.theatrefolk.com/pdf/WriteYourOwnVignettePlaySample.pdf  

Ontario Curriculum Documents:  

http://www.edu.gov.on.ca/eng/curriculum/secondary/canworld910curr2013.pdf  

http://www.edu.gov.on.ca/eng/curriculum/secondary/arts910curr2010.pdf  

http://www.edu.gov.on.ca/eng/curriculum/secondary/arts1112curr2010.pdf  

http://www.edu.gov.on.ca/eng/curriculum/secondary/english910currb.pdf  

http://www.edu.gov.on.ca/eng/curriculum/secondary/english1112currb.pdf  

 

Waiting for the Parade Script 

 
 

http://www.cmp-cpm.forces.gc.ca/dhh-dhp/his/oh-ho/detail-eng.asp?BfBookLang=1&BfId=33
http://www.veterans.gc.ca/pdf/features/women/whh-fhf.pdf
https://www.bced.gov.bc.ca/irp/pdfs/arts_education/2002drama1112_theatreper_produc.pdf
https://www.veterans.gc.ca/
http://www.ashliecorcoran.com/
http://www.1000islandsplayhouse.com/waiting-for-the-parade/
http://www.canadiantheatre.com/
https://www.playwrightsguild.ca/
http://www.canadiantheatre.com/
http://www.chicagoreader.com/chicago/waiting-for-the-parade/Content?oid=871962
http://highered.mheducation.com/sites/0072831820/student_view0/part4/chapter15/index.html
https://www.theatrefolk.com/pdf/WriteYourOwnVignettePlaySample.pdf
http://www.edu.gov.on.ca/eng/curriculum/secondary/canworld910curr2013.pdf
http://www.edu.gov.on.ca/eng/curriculum/secondary/arts910curr2010.pdf
http://www.edu.gov.on.ca/eng/curriculum/secondary/arts1112curr2010.pdf
http://www.edu.gov.on.ca/eng/curriculum/secondary/english910currb.pdf
http://www.edu.gov.on.ca/eng/curriculum/secondary/english1112currb.pdf
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DRIVING MISS DAISY
A Comedy of Unlikely 

Friendship
May 16 - June 14

Call to reserve your tickets: 613-382-7020.
For full show details, visit: www.1000islandsplayhouse.com

SHE LOVES ME
A Musical Romantic 

Comedy
June 20 - July 19

JAKE’S GIFT
A Journey to Juno Beach

July 1 - July 26

EDUCATING RITA
A Clever Comedy

Sept 26 - October 18

THE IMPORTANCE OF 
BEING EARNEST
A Sparkling Classic 

Comedy
July 25 - August 23

THE UGLY ONE
A Razor Sharp Black 

Comedy
August 15 - Sept 20

WAITING FOR THE 
PARADE

A Canadian Classic
August 29 - Sept 20

2014
SEASON

TD Bank Group
Student Matinee Sponsor

Summer Fun Media Sponsor

Production Sponsors



The Thousand Islands Playhouse Presents...

SPECIAL STUDENT MATINEES!
WAITING FOR THE PARADE
A Canadian Classic
By John Murrell, Directed by Ashlie Corcoran
Produced in Association with Western Canada Theatre, Kamloops, BC

Set in Calgary during World War II, five women gather to work for the war 
effort while the men they love are away. Their tensions, secrets, hopes 
and dreams reveal the women’s inner-strength and heroism in one of our 
country’s most enduring and best-loved plays.

EDUCATING RITA
A Clever Comedy
By Willy Russell

Brash, straight-talking Rita bursts into university night classes determined 
to change her life. Her tutor Frank is a failed poet and a self-acknowledged 
‘appalling teacher of appalling students’. In Willy Russell’s intimate comedy 
about self-discovery and choices, Rita shows Frank that sometimes, 
students are the best teachers.

EDUCATOR PREVIEW: Friday, August 29, 8pm
STUDENT MATINEE: Wednesday, September 17, 11:00am

EDUCATOR PREVIEW: Friday, September 26, 8pm
STUDENT MATINEE: Wednesday, October 15, 11:00am

CURRICULUM CONNECTIONS:
Canadian and World Studies, 
Canadian History, English, 
Drama

CURRICULUM CONNECTIONS:
English, The Arts, Drama, Social 
Sciences and Humanities

EDUCATIONAL FREEBIES!
Post-show Q&A 
with actors

Curriculum-based 
Study Guide

FREE Drama 
Workshops

Educator Preview 
Nights

Student Tickets only

$5 Each!
Teachers FREE

BOOK YOUR 
CLASS TODAY
Seating is limited!

CONTACT: Amanda Henderson | amanda@1000islandsplayhouse.com or 613-382-7086 ext 24

Subsidized Student 
Matinee Tickets 
sponsored by 
TD Bank Group
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