
Study Guide: Das Ding (The Thing)
Written by: Philipp Löhle | Directed by: Ashlie Corcoran 
A Theatre Smash production in association with Canadian Stage
APRIL 12 - MAY 1, 2016

This study guide was provided by:



Table of Contents

A Letter to Teachers and Students .................................................................................................................................................... 4

Curriculum Connections .............................................................................................................................................................................5

Characters ..............................................................................................................................................................................................................5

The Story ................................................................................................................................................................................................................ 6

Theatrical Context ...........................................................................................................................................................................................7

Critical Exploration: .......................................................................................................................................................................................8

Globalization ................................................................................................................................................................................................. 8

Theatre Translation .....................................................................................................................................................................................8

Interconnectivity/Interconnectedness/Interdependence ......................................................................................................9

Consumerism and the Environment ............................................................................................................................................ 10

Curriculum Relevant Discussion Questions:  ..........................................................................................................................11

The Arts (Drama) ....................................................................................................................................................................................11

The Arts (Media Studies) .....................................................................................................................................................................11

English (Reading and Literature Studies, Media Studies) ................................................................................................... 11

Social Sciences and Humanities .......................................................................................................................................................12

Canadian and World Studies: Economics ...................................................................................................................................12

Business Studies (International Business Fundamentals)....................................................................................................12

Appendix A:  .......................................................................................................................................................................................................13

DAS DING (THE THING) STUDY GUIDE

– 1 –



STUDY GUIDE: DAS DING (THE THING)

A letter to teachers and students:

Education is a vital part of what we do at Canadian Stage and the Thousand Islands Playhouse. We are committed 
to sharing material with our audiences that will challenge, enrich and deepen their perspectives. Theatre exposes and 
examines an array of issues that are directly relevant to our own society and Das Ding is an exceptional example of 
this. This production, helmed by the creative minds at Theatre Smash, explores the theme of globalization and the 
theory of interconnectivity while also providing a glimpse into the distinct cultures and customs that exist around the 
world. Das Ding is a multi-media, multi-dimensional performance piece. Its action takes place around the globe, told 
through short scenes featuring seemingly unrelated people. Through the play’s duration however, the ways in which 
these individuals are connected is revealed by “The Thing”, a cotton fibre, that self-narrates its journey along the 
chain of cotton production to becoming a jersey. In between scenes, The Thing comes across and observes each of 
these characters and sites around the world, including Tanzania’s cotton farms, China’s clothing factories, and Canada’s 
soccer fields, eventually uncovering that all of the characters are connected by The Thing itself.

Philipp Löhle’s script offers an entry point into myriad conversations. Das Ding reminds us of The Story of Stuff and 
simultaneously presents relatable characters to analyze from a sociological and anthropological standpoint. Another 
interesting discussion arises in consideration of the play’s translation. Following a workshop of the original translation, 
elements in the script were identified as being problematic for a Canadian audience. These challenges were negotiated 
between director and translator with support from the author. The outcome is a uniquely Canadian version and 
exemplar of issues around cultural adaptation and appropriation. Finally, Das Ding presents an opportunity to explore 
theatre conventions in terms of design and direction. Philipp Löhle composes prose describing The Thing’s experience 
but never indicates exactly how this element of the play must be portrayed on stage. The creative team is empowered 
to decide whether actors, film, sound, or other stage conventions are utilized to best convey the story to an audience.

Based on the script, this guide explores Das Ding to offer an academic starting point for students and teachers. 
It is meant to be a helpful classroom tool, providing educators with information for teaching diverse learners 
across a variety of subjects. Relating to curriculums such as Social Sciences and Humanities, Canadian and World 
Issues, Business Studies, Technological Education, and of course Drama, this study guide can provide a bridge from 
the stage to the classroom and encourage critical thinking. I welcome you to contact me to further discuss the 
suitability of this production and supplementary workshop opportunities for your group.

See you at the theatre!

Cheers,

Erin Schachter, Education & Audience Development Manager
416.367.8243 x280
eschachter@canadianstage.com
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Curriculum Connections 

Characters

Fernao de Magelhaes, called Magellan – a 16th century explorer
King Manoel I, called El Fortunado – King Manuel of Portugal, who reigned from 1495 to 1521.
The Thing – a cotton fibre, and narrator of the play
Thomas Gagnon – married to Katrin (Canada).
Katrin Gagnon, née Novak – married to Thomas, distributes erotic videos of herself online (Canada).
Patrick Novak – Katrin’s brother, an aspiring soccer player (Canada).
Wang – Li’s T-Shirt business partner (China).
Li – falls in love with Katrin after streaming videos of her on the internet (China).
Beat – a former schoolmate of Katrin, from Switzerland, now works with Siwa (Tanzania).
Siwa – organic cotton farmer who is resistant to Beat’s shady business proposals (Tanzania).
Fela – Siwa’s young daughter (Tanzania).

DAS DING (THE THING) STUDY GUIDE

Subject Area Sample Courses

The Arts • Drama – ADA 3M Also applicable to ADA 4M and other senior drama courses.

• Media Arts – ASM 4M Also applicable to ASM 3M

•  Visual Arts – AVI 4M Also applicable to AVI 3M and other senior level Visual Arts courses

English • English – ENG 4U Also applicable to ENG 3U and other senior level English courses

• Media Studies – EMS 3O

Social Sciences and Humanities • Gender Studies – HSG 3M1

• Equity, Diversity and Social Justice – HSE3E1

• Equity and Social Justice: From Theory to Practice – MSE4M1

• World Cultures – HSC 4M1

• Introduction to Anthropology, Psychology and Sociology – HSP 3U1

Canadian and World Studies • Canadian and World Issues: A Geographic Analysis – CGW 4U

• Regional Geography – CGD 3M1 Also applicable to other senior level Geography courses

• World History Since 1900: Global and Regional Perspectives – CHT 3O Also applicable to 
other senior level History courses

Business Studies • International Business Fundamentals – BBB 4M

• Business Leadership: Management Fundamentals – B0H 4M
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The Story 

Das Ding is a multi-media, multi-dimensional piece. Its action takes place around the world, told through short 
scenes featuring seemingly unrelated characters. Through the play’s duration, the ways in which these individuals 
are connected is revealed. In between scenes The Thing, a cotton fibre, self-narrates its experiences along the chain 
of cotton production to becoming a jersey. Along the way it comes across and observes each of these characters 
around the world: 

Magellan & King Manuel 

The play begins in 16th century Portugal, long before The Thing was “born”. Ferdinand Magellan proposes to 
King Manuel that he provide him with a fleet to find a direct sea route to the Spice Islands through America. At 
that time, spices were at the core of the world’s economy and the world was universally invested in finding the 
quickest route to the Spice Islands. Magellan was denied support by the King of Portugal, resulting in the explorer 
renouncing his Portuguese nationality and relocating to Spain to pursue their support. After this scene, we move 
into present day and The Thing begins its journey.

Further Sources
History.com Staff. “Ferdinand Magellan.” History.com, accessed November 20, 2015, http://www.history.com/
topics/exploration/ferdinand-magellan.

1. Siwa & Beat (Tanzania) 

The Thing is “born” on Siwa’s cotton farm in Tanzania. Beat, a Swiss aid worker, is working with Siwa to transition 
to organic cotton farming. Throughout the play Siwa is resistant to this change since there has been no return on 
the investment for two years and he has a young daughter to support. Beat becomes involved in black market 
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weapons trading to pay off economic losses suffered. The Thing is ripped off its cotton plant and shipped to Li and 
Wang’s T-Shirt business in China. 

2. Li & Wang (China) 

Li and Wang are business partners who run a T-Shirt company. The Thing is run through a machine, stitched 
together with other cotton fibres to make a jersey. The jersey is then shipped to Canada and delivered to Patrick. 
Li discovers Katrin’s provocative webcam videos online, falls in love with her, buys a faulty gun from Beat, and flies 
to Canada to ‘rescue his princess’. 

3. Patrick (Canada) 

Patrick is a former soccer player, who was in a car accident that killed his younger sister, Julia. A photo that Patrick 
took of Julia’s bedroom after her death goes viral and Patrick receives international fame. He gives his other sister, 
Katrin, his old lucky jersey, which he was wearing in the car crash that killed Julia. He meets Li when they happen to 
be on the same plane to Canada.

DAS DING (THE THING) STUDY GUIDE

– 5 –

    Kristopher Bowman, Krista Colosimo, Philip Nozuka, Naomi Wright – Das Ding (The Thing). Photo by Stephen Wild.



4. Katrin & Thomas (Canada) 

Katrin, Patrick’s sister and Beat’s former classmate, is married to Thomas. She posts provocative videos of herself 
online, which are seen by Li. Li travels to find Katrin. He tries to kill Thomas in order to ‘save’ her but a faulty gun 
results in him accidentally shooting Katrin. Katrin is wearing Patrick’s jersey at this moment and this misdirected 
bullet punctures through The Thing.
Siwa obtains the jersey when he begins selling recycled clothes, “Dead Men’s Clothes”, from Canada to the people in Tanzania.

5. Fela (Africa)

Fela is the young daughter of Siwa. She inherits the jersey from her father, completing The Thing’s journey.

Theatrical Context

Production History

Philipp Löhle’s play was originally translated in 2013 by Canadian Stage Dramaturg and freelance Translator Birgit 
Schreyer Duarte for future production by Theatre Smash. Before it received its North American premiere, it had 
its U.K. premiere produced by Stonecrabs Theatre at the New Diorama Theatre in London, England in 2014. This 
North American premiere is a Theatre Smash production, produced in association with Canadian Stage.

About the Thousand Islands Playhouse

The Thousand Islands Playhouse is a not-for-profit organization that was founded in 1982 by Greg Wanless. In 
its thirty-two year history producing world class live professional theatre, the Playhouse has achieved many 
milestones, including: the founding of its Young Company in 1996, the addition of a black box performance space 
in the former Gananoque Firehall in 2004, and this year we acquired and renovated a new premiere production 
facility complete with rehearsal hall. The Thousand Islands Playhouse has been ranked one of the top five summer 
festivals in Ontario, along with the Shaw and Stratford Festivals, Soulpepper and Drayton Entertainment. It is the 
most active theatre in Eastern Ontario.

This will mark the fourth season for Artistic Director Ashlie Corcoran. In 2016 our audiences will enjoy nine 
shows presented in two separate theatres, a Monday night classical music series, and extensive outreach activities 
including special student matinees, drama workshops, backstage tours, pre-show chats and post-show talkbacks 
with the professional actors. Artists will be supported through our Playwrights’ Unit and Young Company training; 
and this spring school children experienced the magic of professional theatre through our tour of Violet’s the Pilot. 
In this way, over 46,000 people will experience one or more artistic activities at the Playhouse this year.

About the Playwright: Philipp Löhle

Adapted from http://www.goethe.de/kue/the/nds/nds/aut/loe/enindex.htm 

Philipp Löhle is an award-winning German playwright. His plays have been performed on stages throughout 
Europe. In 2012 he was nominated for the Mülheimer Dramatikerpreis and won the audience award for Das Ding. 
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Löhle was born in 1978 at Ravensburg. He wrote his first plays while he
was still a student and has also worked as a journalist and filmmaker (short films, documentaries, internships). 
Löhle was writer-in-residence at the Maxim Gorki Theater in Berlin from 2008 to 2010 and the Nationaltheater 
Mannheim during the 2011.2012 season. Löhle is one of the most prolific German-language writers of his 
generation. To date he has written and premiered 19 plays.

Critical Exploration:

Globalization

Throughout Das Ding, globalization is explored through cultural and economic avenues. Globalization addresses 
the economic, socio-political, ideological and cultural relationship between different international locations. 
The definition of globalization is constantly evolving as a result of quickly changing technologies and increased 
connectivity. The exact definition depends on context, and variations may even be found within the Ontario 
Education curriculum documents:

“A process, accelerated by modern communications technology, that multiplies and strengthens the economic, 
cultural, and financial interconnections among many regions of the world.” (Canadian and World Studies 9-12 
curriculum document, p 561)

“The development of an increasingly connected global economy through reduced barriers to trade and the use of 
cheaper foreign labour markets.” (Social Sciences and Humanities 9-12 curriculum document, p 398)

Further Sources

Overview

“Globalization Isn’t Dead, It’s Only Just Beginning,” Time Magazine. http://world.time.com/2013/11/19/globalization-
isnt-dead-its-only-just-beginning/

The Effect of Globalization on Cotton Production in Africa Moseley, William G. and Leslie C. Gray. “Introduction”. 
Hanging By a Thread: Cotton, Globalization, and Poverty in Africa. Accessed November 2015. http://www.
ohioswallow.com/extras/9780896802605_intro.pdf 

Globalization and Illegal Weapons Trafficking 
http://users.clas.ufl.edu/zselden/Course%20Readings/Naim.pdf

Theatre Translation

Translation Theory is a complex field for myriad reasons. While translation is a particular craft in all situations, 
there are distinct considerations that arise in a theatre context . Unlike in a translation of a non-dramatic text, the 
unique issues in theatre translation lie in the fact that its ultimate perception takes place through performance and 
reception by an audience in a foreign (target) culture. Performability of the language, designer interpretation, and 
the spectator’s experience must also be considered.

DAS DING (THE THING) STUDY GUIDE
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Birgit Schreyer Duarte’s translation of Das Ding (The Thing) for its Canadian premiere exemplifies how “translators 
act as mediators between foreign cultures and theatre practitioners when texts are rewritten for new audiences” 
(Aaltonen 255). She was in communication with the playwright, Philipp Löhle, throughout this process and had 
his approval regarding changes required for the production “to be suitable for a Toronto/Canadian production” 
(Schreyer Duarte, personal communication, October 31, 2015). The focus following a workshop reading of the 
original translation was three-tiered, and informed by the reaction of the workshop’s creative participants and 
spectators:

(1) to locate the Thomas/Katrin narrative to Toronto [from Germany];

(2) to slightly modify some of the false assumptions characters have about other cultures, to avoid a racist undertone that’s 
not intended in the original but would be perceived as such in a more sensitive Canadian audience than in Europe;

(3) to de-centralize the various places of actions further to move away from a (white) Euro-centric view that may make it 
too easy for Canadian ethnic minorities to distance themselves as audience members.

(Schreyer Duarte, personal communication, October 31, 2015)

The modifications to the final version of Das Ding support the notion that “translation is a political act, and the entire process 
implies selections, omissions, and enlargements which have to do with the translasting culture at least as much as the text 
being translated” (Aaltonen 257).

Works Cited

Aaltonen, S. (n.d.). Moving Target. Theatre Translation and Cultural Relocation. Carole-Anne Upton (ed). Manchester, UK & 
Northhampton MA: St. Jerome Publishing, 2000, 172 pp. 255-258. Retrieved December 29, 2015, from dialnet.unirioja.es/
descarga/articulo/4925494.pdf

Introduction: Return, Rewrite, Repeat: The Theatricality of Adaptation. (2014). In M. Laera (Ed.), Theatre and Adaptation: 
Return, Rewrite, Repeat (1st ed., pp. 1-17). Bloombury.

Further Sources

Moving Target: Theatre Translation and Cultural Relocation by Carole Upton (St. Jerome Publishing 2000)

Peghinelli, A. (2012). Theatre Translation as Collaboration: A Case in Point in British Contemporary Drama. Journal for 
Communication and Culture, 2(1), 20-30. Retrieved January 4, 2016, from http://jcc.icc.org.ro/wp-content/uploads/2012/05/
JCC_vol2_no1_Andrea_Peghinelli_pages_20_30.pdf
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Interconnectivity/Interconnectedness/Interdependence

The relationship between individual components that function independently is called interconnectivity. In this 
model, each piece may exist and change on its own without directly affecting the other pieces. Interconnectedness 
or interdependence describes a relationship in which an element of a series is unable to be isolated or changed 
without impacting the others. Interconnectivity, interconnectedness and interdependence are all relevant to 
globalization.
The characters and situations presented in Das Ding demonstrate how elements in a globalized world are 
interwoven. In other words, they are interconnected or interdependent. If one of these pieces were
to change, or to make a different choice, it would have an impact on the other elements, no matter how far away 
they all exist from each other.

Further Sources

The Global Village “The Global Village has Arrived” by Kishore Mahbubani 
http://www.imf.org/external/pubs/ft/fandd/2012/09/mahbuban.htm

The Small World Experiment 
http://www.smallworldexperiment.com/2007/07/welcome_16.html

Consumerism and the Environment

Our choices as consumers have dramatic effect on the world we live in. For instance, the way in which a jersey, 
or cotton t-shirt as a more common example, is created, purchased and cared for utilizes abundant resources, 
including energy from transportation and water for farming and manufacturing as well as for washing. While 
Das Ding clearly depicts the community affected by one jersey, it’s feasible to trace its presumed impact on 
resources and the environment based on details provided in the script. Among the many projects aimed at 
bringing awareness to this issue is a movement named The Story of Stuff. In addition to an extensive library of 
short animated videos, the site includes abundant blog postings on relevant environmental issues. A full teachers’ 
resource is also available for download. These resources are helpful in appreciating the ecological and socio-
economical impact of the production and consumption of material goods, such as a cotton jersey.

Further Sources

The Story of Stuff, http://storyofstuff.org/

Buy, Use, Toss Teacher’s Resource, https://peacelearner.files.wordpress.com/2012/10/buy-use-toss-complete-unit.pdf

How your T-shirt can make a difference? (a 1.5 min animated video), http://video.nationalgeographic.com/video/cotton-
tshirts

Natural Resource Defence Council, http://www.nrdc.org/living/stuff/t-shirt-life-story.asp

The Travels of a T-Shirt in the Global Economy: An Economist Examines the Markets, Power, and Politics of World Trade by 
Pietra Rivoli (John Wiley & Sons 2005)
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Curriculum Relevant Discussion Questions:

The Arts (Drama)

B1. The Critical Analysis Process: 
use the critical analysis process to reflect on and evaluate their own and others’ drama works;

EG: The stage directions in Das Ding never specify how The Thing’s narratives must be staged. How did this 
production portray these segments? How would you stage these scenes with (1) a limited budget? (2) an 
unlimited budget?

B3. Connections Beyond the Classroom: 
identify knowledge and skills they have acquired through drama activities, and demonstrate an understanding of 
ways in which they can apply this learning in personal, social, and career contexts.

EG: The characters within Das Ding are multi-faceted and diverse. Choose one character to study including where 
they are from and what they do professionally. Write an in-depth character sketch informed by research. Compare 
how their profession would function in a local Canadian context compared to where they are situated in the play.

The Arts (Media Studies)

B2. Identity and Values: 
demonstrate an understanding of how media art works reflect personal and cultural identity, and affect personal, 
cultural, and community values and their awareness of those values;

EG: Globalization is a commonly explored theme in art and media. Identify other examples of artists who are 
exploring this theme. How is their portrayal of globalization similar to and distinct from Löhle’s script? How are 
these similarities and distinctions informed by each creator’s own cultural/economic/ethnic/geographic background?

C3. Responsible Practices: 
demonstrate an understanding of responsible practices associated with producing, presenting, and experiencing 
media art works.

EG: Are there cultural stereotypes presented in Das Ding? If yes, is their presence problematic? Why or why not?

English (Reading and Literature Studies, Media Studies)

1.1 Media Studies: Purpose and Audience 
Explain how media texts, including complex and challenging texts, are created to suit particular purposes and 
audiences

DAS DING (THE THING) STUDY GUIDE
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EG: Das Ding was originally written in German for a German audience. This is a new translation adapted for a 
Torontonian audience. Referring to the correspondence included in Appendix A between the playwright and the 
translator, identify what details were updated. Do you think that these changes were necessary? Why or why not?

What challenges can you imagine that a transcultural production of this play may face, in regard to a greater 
ethnic diversity of audiences in Canada compared to Germany? How do the different societal make-ups of the 
population the play describes in its two different versions reflect their respective relationships with race and 
political correctness around other sensitive issues?”

Social Sciences and Humanities

B2.1 Foundations: Power Relations, Sex, and Gender 
analyse the ways in which power and privilege are unequally distributed between and among males and females 
in homes, schools, workplaces, and community settings

EG: How is power distributed among the characters in Das Ding? Consider especially how this is distributed 
among characters from similar or distinct socioeconomic groups, races, and genders.
Do you consider this a feminist or anti-feminist play, and why?
Canadian and World Studies: Economics

B3. Economics: Growth and Sustainability 
analyse aspects of economic growth/development, including its costs, benefits, and sustainability

EG: What are some examples of the social, cultural, and environmental consequences of economic growth 
depicted in Das Ding? Was this a realistic depiction of the issue? Why or why not?

C2. Economics: Economic Trade-Offs and Decisions 
analyse how different stakeholders view the trade-off between economic growth and concerns for the 
environment

EG: Consider the difference in resource consumption with organic cotton versus inorganic cotton product 
production. How would different stakeholders (EG: farmers, t-shirt producers, retailers) view the trade-offs 
between the economic and environmental benefits in each situation?

Business Studies (International Business Fundamentals)

EG: What are examples of globalization in Das Ding? Find an appropriate definition of “globalization” and consider 
how this definition compares to definitions outlined within this guide.

EG: Is Das Ding an accurate or problematic example of globalization? What are some of the concerns with 
globalization that the play depicts, if any?

Factors Influencing Participation in International Business 
describe, drawing on information from a variety of sources, including the Internet, the impact technology has had 
on the international business environment
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EG: What impact does technology have on businesses depicted in Das Ding? Are these the same as or different 
from the impact technology has on a social level?
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Appendix A:

Email exchange between playwright and translator discussing updates for Toronto version

Note: Matthew Jocelyn is the Artistic and General Director at Canadian Stage; Ashlie Corcoran is the Artistic 
Director of Theatre Smash and director of Das Ding

Am 31.10.2015 um 03:53 schrieb Birgit Schreyer Duarte: 

Hi Philipp, 

hi Matthew, 

please find attached the most recent version of DAS DING, with all the changes inserted that reflect what we had 
discussed to be suitable for a Toronto/Canadian production. The goals were (1) to relocate the Thomas/Katrin 
narrative to Toronto; (2) to slightly modify some of the false assumptions characters have about other cultures, to 
avoid a racist undertone that’s not intended in the original but would be perceived as such in a more sensitive 
Canadian audience than in Europe; (3) to de-centralize the various places of actions further to move away from 
a (white) Euro-centric view that may make it too easy for Canadian ethnic minorities to distance themselves as 
audience members. Here are the specifics we changed. In the text I attached, I marked all changes yellow so you 
can find them easily. 

• Find a point where Siwa or Fela know which country in Africa they are in! We don’t want to have this as 
the only continent where we don’t define the country from the inhabitants’ perspective. I added Mali at 
the first mention of Africa, when Katrin corrects Thomas’ about where Beat is an aid worker. (Mali is one 
of the main cotton exporters in Africa, and a little more research confirmed that this is a good fit over-
all, I think--poverty, illiteracy, agricultural economy... all stereotypical notions of what Westerners assume 
about African countries... http://www.our-africa.org/mali) 

• Have the interviews of Patrick in non-Caucasian countries too: the magazine Camera Australia is now 
Camera Malaysia; the city Patrick is visiting here is therefore Kuala Lumpur. 

•  We asked around in the Asian Canadian community to find neutral descriptors for Chinese people... so 
instead of “the yellow ones” for Asians we will try for now: “those with the almond-shaped eyes” / “with 
the all-black hair” or both. I switched between these two phrases according to what sounded better in 
each case, but that can be adjusted again, of course. 

•  The Swiss man, Beat: according to Siwa, he died naked because “he died in Africa, after all” – we turned this into 
a stab at the Swiss rather than reinforcing a stereotype about a “savage” Africa where people typically die naked. 

• Replace all Germany-specific places with Toronto places / institutions and German names with a mix 
of ethnically diverse, very common, generic Canadian names: Mange & Kamff Recyclingis now Wilson & 
Kampf Recycling, Kampf being Thomas’ mother’s maiden name; Friege is now Gagnon (Thomas’ and Ka-
trin’s last name); Patrick Drager is now Patrick Novak (and Katrin’s maiden name); Fringmann (the photo 
shop owner) is now Richardson; Cafe Mathilda is now Future’s Bakery (a popular cheap student hang 
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out in Toronto); the University Administration is now Robarts Library (in particular the Student Card 
Office on the second floor-- which is a bit more general than registration office. We changed this so that 
it doesn’t confuse people in Canada that the enrolment/registration period for university students would 
be this late in the year, October, because the fall semester in Germany starts later than in Canada). 

• Li is now visiting Canada, not Germany, on his quest to find Katrin. This meant the line about the German 
cars as a fourth business opportunity for Li and Wang had to be changed to something Canadian--maple 
syrup (and a stereotype itself). 

• Replace German cultural specificities with Canadian / North American ones where applicable: The “Bibi 
Blocksberg” motif on the kid’s room curtains: Now that the Patrick/Katrin/Julia Novak family is located in 
Canada keeping this iconic German cartoon character of the 70s and 80s (Bibi Blocksberg is a friendly 
witch) didn’t make sense anymore. Ashlie came up with a Canadian equivalent that could be printed on a 
kids’ room curtain: Strawberry Shortcake is a popular character many young adults still remember (page 65) 

•  To avoid any Euro-centricity in the fact that the Thing recognizes only some people’s gender, namely 
“woman”, “girl” and “boy” but not “men”, and doesn’t use a descriptor about skin tone for the white peo-
ple, I added “pale-skinned woman” when the Thing speaks about Katrin. And in the last scene, I changed 

“girl” (Fela) to “brown-skinned little girl”. 

•  And finally, the fact that there is no Winter season in Malaysia, which the interviewer there can compare 
the season in the award winning photo to, required a little change: a joke about the fact that all non-Ca-
nadians know about Canada is the cold and the long winters--have a look, perhaps you can add a little 
joke in Patrick’s response, Philipp? (see inserted comment.) 

Hope this is clear--please let Ashlie and myself know if you’d like to suggest further changes or if you agree with 
these, or have any questions! 

We would love to start using this version as soon as possible for the upcoming, final audition. 

Thanks! 

Looking forward to hearing from you. 

Best, Birgit and Ashlie Gesendet: 

Montag, 02. November 2015 um 04:26 Uhr 
Von: Philipp Löhle 
An: Birgit Schreyer Duarte, Matthew Jocelyn, Ashlie Corcoran Betreff: 
Re: Toronto Version of DAS DING (Draft 4.h)

Hello there in political-correctness-country-numbre-one, 

I guess you´re right now drinking big cups full of Maple Syrup, aren´t you? :-) 

I agree to all the changes of names and places and everything. 

DAS DING (THE THING) STUDY GUIDE
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To me it is a bit sad that there is now one clearly named country where Siwa lives. If it helps you during my 
research it was Tansania. Mali would be fine for me too, if you need a name. 

The only thing I don´t understand is: Malaysia. 
My point was that there is a little german (now canadian) boy who has a big success with his photograph. If 
I would imagine a friend saying he has a big show of his picture in Kuala Lumpur or Sidney. Sidney would be 
(officially) much cooler, because it´s first world. Sorry Malaysia, but... I think you know what I mean. For me his 
career starts now in kind of a wired way. “Hey, my play DAS DING was first done in Malaysia and then other 
countries like Canada.” But, it´s your production, so if your sure you need Kuala Lumpur, do it. 

And to the Winter question, I would patrick just let say “No?” To the question if there is always winter in canada. As 
we know he is kind of straight, and doesn´t know how to answer fast and ironic (Schlagfertig we say in germany)

 So, go on. It is really fun to read this mail. Thank you very much there for. But I also want you to know that I totally 
like the Idea to adapt the play to Toronto/Canada/Northern America. 

Hope to hear you soon. 

Jippie. Lö 

From: Birgit Schreyer Duarte 
To: Philipp Löhle, Matthew Jocelyn, Ashlie Corcoran
Subject: Re: Toronto Version of DAS DING (Draft 4.h) 

Hi Philipp, thanks so much for your thoughts--much appreciated. 

I’d like to propose “Tokyo” and “Camera Japan” instead of “Kuala Lumpur” and “Camera Malaysia”? 

That way, I think we may satisfy both needs...;-) 

Best, 

Birgit (just finishing my breakfast maple syrup donut) 

Gesendet: Dienstag, 03. November 2015 um 11:06 Uhr 
Von: Philipp Löhle 
An: Birgit Schreyer Duarte, Matthew Jocelyn, Ashlie Corcoran
Betreff: Re: Toronto Version of DAS DING (Draft 4.h) 

Cheers to your donut ;-)) 

I´m having my german Beer yet. 

Camera tokyo would be fine for me!!! 

lö
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This Study Guide was originally created and compiled by:

Erin Schachter, Education & Audience Development Manager
Sarah Cooper, Education & Audience Development Coordinator
Cody McCallum, Education & Audience Development Coordinator (past)

This guide was adapted for use at the Thousand Islands Playhouse with permission from Canadian Stage. 

Content adaptations by: Amanda Henderson, Outreach Officer
Stylistic adaptations by: Brittany Kerslake, Marketing

Thank you to our supporters:

Please feel free to contact me to discuss productions and further education opportunities at the Thousand Islands 
Playhouse.

Amanda Henderson    
Amanda@1000islandsplayhouse.com 
613-382-7086 ext 24

Canadian Stage Educator Advisory Committee, 2015.2016
Please feel free to contact me or an Advisor from your own board to discuss productions and further education 
opportunities at Canadian Stage.

Erin Schachter

Alicia Roberge
Christine Jackson
Janet O’Neill
Jennifer Burak
Julian Richings
Laurence Siegel
Lisa Kapp
Melissa Farmer
Michael Limerick
Sally Spofforth

Marc Garneau, TDSB
TDSB
TDSB
Arts Educator
Arts Education Consultant
Arts Education Consultant
Appleby College, CIS
Branksome Hall, CIS
Monarch Park, TDSB
Marc Garneau, TDSB

eschachter@canadianstage.com 

alicia.roberge@tdsb.on.ca

Janet.O’Neill@tdsb.on.ca
jenniferburak@hotmail.com

ljsiegel@sympatico.ca

mfarmer@branksome.on.ca
Michael.limerick@tdsb.on.ca
sallyspofforth@sympatico.ca

FIREHALL SEASON SPONSOR Production Sponsor Translation Support Student Matinee Sponsor
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YOU ARE HERE  
A WORLD PREMIERE ONE WOMAN MUSICAL
Run time: To be confirmed, no intermission 
Free Teacher Preview: September 23 at 8:00 PM

OUR STUDENT PROGRAMMING CONTINUES THIS FALL...

UPCOMING STUDENT DAYS:

OCTOBER 13, 11:00 AM | SPRINGER THEATRE 
 FREE TEACHER PREVIEW: SEPTEMBER 23 AT 8:00 PM

SNEAK PEEK AT 2017

Upcoming at the Thousand islands playhouse


